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Future Home of City Circle Acting Company of Coralville:
for Performing Arts—Chris Okiishi

The Coralville Center

T his

| spring--

| May 1,

12009, to

| be ex-

act —

construc-

tion of

. Kick-off event the fu-

ture home for City Circle
Acting Company of Coral-
ville will commence! In
anticipation of this eagerly
awaited event, fundraising
for the new Center will
move from "“quiet mode”
into full blown public invi-
tation with a kick-off event
Wednesday, March 11 at

Wednesday, March 11

. Construction com-
mences May 1, 2009

. Theater will seat
about 850 people

. Committed to raise
$20,000 per year for

the next 5 years the Marriott Hotel and
Conference Center in
Coralville.

City Circle and
our crack team
B of actors, sing-
| ers, musicians
Jand dancers will
fbe on hand at

S each of these
events and many
more—and  our

board of direc-
tors will

be un-
Inside this issue:

veiling many exciting ways
in which you can contrib-
ute to the building of this
theater.

Some details: The Center
will be a civic auditorium
built on the corner of 12t

and 5% in the modern
downtown Coralville, di-
rectly adjacent to the
Coralville Public Library

and its new parking struc-
ture. This theater will seat
over 350 people on the
main floor and just over
500 including the balcony.
The center is structured to
be the home to community
groups of many different
sizes and purposes—
dance, music, theater to
name a few. And it will be
the permanent home of
City Circle
Acting Com-
pany of
Coralville.

City Circle is
already hard |
at work
fundraising

The Journey to Santaland 2

2009-2010 Season 3
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ity, but we need your help!
We have committed to
raising $20,000 / year for
the next five years. This is
a bold undertaking and we
are counting on your sup-
port like never before. In

addition to funding the
building, additional funds
will be raised to form a

foundation to keep the
costs low and the access
high.

Help us make this vision a
reality! Help support local
performing arts! Please

contact info@citycircle.org
or call 541-2980 for more
information about how you
can give to the construc-
tion of our future.




Around the Circle

“How could we re-
create the
intimacy between
actor and
audience in such

a large space?”
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THE JOURNEY TO

For the past three seasons
at City Circle, I've been in
the enviable position of
directing three one-actor
productions in which the
actor and I had a long his-
tory of collaborative part-
nership: FULLY COMMIT-
TED, CATCHIN’ THE BA-
BIES, and, most recently,
SANTALAND DIARIES. It's
a challenge I've come to
love, that process of filling
the stage and the attention
of the audience with just a
single actor.

City Circle had produced
SANTALAND in both 2003
and 2004, with Tim Budd
directing himself. We per-
formed in our former stu-
dio theatre space, with the
simplest of sets and primi-
tive sound and lighting.
Audiences had loved it,
and packed the small
house for every perform-
ance.

But now, after an ab-
sence of five years, we
were moving SANTALAND
DIARIES to the Englert
Theatre. How could we re-
create the intimacy be-
tween actor and audience
in such a large space? And
would audiences come
back to see a show with
which  they
were already
familiar?

Long be-
fore I ever
began work-
ing with Tim
| Budd on the
project, I set

SANTALAND -

about assembling an
amazing team of the best
creative minds with whom
I've worked in the past.
Penny Hall came on board
as stage manager and sec-
ond set of directing eyes.

Judy Carlson started work
on costumes and props.
Chris Okiishi designed and
ran the sound. A new
member of the team was
Will Brown, a very young
and immensely talented
lighting designer.

At the core of the team
was Michael Blake, whom I
consider a genius at set
design. Michael created a
system of rolling, pivoting,
interlocking platforms,
which could be shuffled
around for use as an
apartment, office, or class-
room, and then stretched
out to become the com-
plete Santaland space of
Macy’s department store.
Out of each platform grew
panels of a wavy translu-
cent material which looked
like giant jagged slabs of
ice, and which constantly
turned different colors
throughout the perform-
ance.

A set this complex
needed stage hands to
manipulate, and it was our
great fortune to find Mi-
chael Kammerer and Mat-
thew Smith. They proved
to be such engaging stage
personalities that soon
they had become an inte-
gral part of the show -
dressed in elf costumes,

JOHN HARPER

leading audience cheers
for Santa, and interacting
with Tim during the em-
ployee break period on
stage.

I save the actor, Tim
Budd, for last, because he
was the least of my wor-
ries. Over a period of 20
years of directing Tim,
I've come to understand
and respect his creative
process. Tim came into the
first rehearsal with about
98% of his 80 minutes of
lines memorized word-
perfect, and having given a
great deal of thought to
every vocal nuance, move-
ment, and posture of every
one of the dozens of peo-
ple he was to portray on
stage. My job was just to
make the fine tuning ad-
justments here and there.
As I might have predicted,
Tim’s performance took off
like an explosion in front of
packed houses. He has a
way of feeding off the en-
ergy of an audience ----
teasing it, confiding in it,
and getting right in its
face. Every performance at
the Englert was rewarded
with substantial standing
ovations, and each per-
formance grew from the
one which preceded it.

Everyone’s asking:
when will City Circle do
this show again? Well, I

don’t have an answer, but
I'm guessing that you
won’t have to wait very
long.



The New Season for City Circle
2009 - 2010—Rick Crooks

The Board of Directors
approved the following
slate of productions
that will embody the
next season of City Cir-
cle Acting Company.
The Artistic Core chair-
man, Rick Crooks, and
his committee listened
to presentations from
potential directors
about what the show
being pitched would
involve. Cast size, set
design ideas, seasonal
considerations and the
ability to attain the
rights to do these out-
standing shows were all
addressed with the
committee. The fol-
lowing are the selected
shows and the month
of the year in which
they will be performed.

RENT by Jonathan
Larson

Director TBA in late
July or early August.

This edition of the
script is for high-school
age actors only. With a
story structure based
on the Puccini opera La
Boheme, Rent tells the
story of a group of im-
poverished young art-
ists and musicians
struggling to survive
and create in New
York’s Lower East Side
under the shadow of
AIDS. The Tony Award
-winning production
closed on Broadway

last September after a
12-year run.

ALWAYSEé.
CLINE by Ted
Swindley

Directed by Cary
Beatty in late Sep-
tember or early Oc-
tober.

This production will be
held at the newly-
revised Theater at the

l owa Chil dren
seum . Thisis a new
venue that will provide
the opportunity to run
shows 2-3 weekends.
Theater seating will
number 120.

The show is based on a
true story about Cline’s
friendship with a fan
from Houston named
Louise Seger, who be-
friended the star in a
Texas honky-tonk in
1961, and continued a
correspondence with
Cline until her death.
The show includes
many of Patsy’s unfor-
gettable hits such as
Crazy, | Fall to Pieces,
Sweet Dreams and
Walking After Midnight.

A CHRISTMAS
CAROL RADIO PLAY

Directed by Chris
Okiishi in late No-
vember and early
December.

This production will be
held at the Theater at

PATSY

the |l owa
seum . An entertain-
ing holiday production
that is working on a
potential show opening
on Thanksgiving week-
end and running two
weekends in December.
This is a hilarious show,
and is perfect for
Christmas outings with
clubs, organizations,
departments, and fami-

lies.
0SS Mu -

DEATHTRAP by lra
Levin

Directed by Alex
Eiben in March,
2010.

Probably a dinner thea-
ter event, this produc-
tion will be held at the
Theater at the lowa
Chil drenods.
This thriller is one of
the five longest-
running non-musicals
in Broadway history.
Deathtrap is both the
epitome of the classic
thriller and a playful
insider’s poke at the
genre. Perhaps the
opening lines of the
show, spoken by the
famed playwright Sid-
ney Bruhl, describe it
best: “A thriller in two
acts. One set. Five
characters. A juicy
murder in Act One, un-
expected developments
in Act Two. Sound con-
struction, good dia-
logue, laughs in the

Chi l
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rghtephades. Highly
commercial.”

THE THREEPENNY
OPERA by Bertolt
Brecht and Kurt Weill

Directed by Miriam
Gilbert and Ed Kot-
tick in late April or
early May in 2010.

This production will be
held at the Theater at
the | owa
seum . Setin a mar-
ginally-anachronistic
Victorian London, the
play focused on Ma-
cheath, an amoral, anti
-heroic criminal. It
challenges conventional
notions of property as
well as those of thea-
ter. It dramatizes the
question: “Who is the

Mu greatemcriminal: he

who robs a bank of he
who founds one?” The
Threepenny Opera is
also an early example
of the modern musical
comedy genre with a
musical score deeply
influenced by jazz.

We are excited about
the news of the 2009-
2010 season! We hope
to see you at our future
City Circle productions.
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Coralville Recreation

Center

1506 8th Street
Coralville, IA 52241

Phone: 319-541-2980
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Our mission is to present
professional caliber theatrical
productions and to provide
education, enrichment, and
enlightenment for the
membership and the public.

www.citycircle.org

The Arkansaw Bear—Jason Heddon

This children’s play follows
the story of a young girl,
named Tish, as she leaves
reality in coping with her
Grandfather’s death and
embarks on a journey
through a fantasy land
where The World’s Great-
est Dancing Bear teaches
Tish that death is nothing
to be afraid of and that the
departed continue to live
through the lessons and
stories they leave behind.

Upon learning her Grandfa-
ther has taken a turn for
the worse, Tish runs away
to her favorite tree while
wishing on the first star
she encounters in the sky.
The star, Star Bright,
comes to Tish to grant her
a wish. Tish is immedi-

ately whisked away to a
world of dancing bears,
mimes and, unfortunately,
Death.

Death comes in many dif-
ferent forms. In Aurand
Harris’ The Arkansaw Bear,
Death comes in the form of
a circus Ring Master chas-
ing after The World’s
Greatest Dancing Bear to
take her to the Great Cen-
ter Ring. Tish befriends
the dancing bear and her
Mime sidekick as they
struggle to outrun the
Great Ring Master and
thwart death. But, as
pointed out, no one can
live forever or the world
would be rather mixed up.
Along the journey, a Little
Bear stumbles upon the

scene and the decision is
made to teach Little Bear
the talents of The World’s
Greatest Dancing Bear in
order she may live on
through Little Bear.
Through this voyage, Tish
learns about death and the
great pattern of life.

This production is bril-
liantly brought to life by
the local talents of Barb
Lee, Ali Heath, Amy
Ostrem, Kit Gerken, Megan
Bohlke, Dawn Clark, Rich-
ard Paulus, Ellen Steven-
son and Elisabeth Ross.
This is a lesson to be
learned by folks of all
ages.

The Arkansaw Bear

by Aurand Harris
Directed by Jason Hed-
den

March 6-8 & 13-15
Fridays and Saturdays
at 7:30 pm, Sundays at
1:30 pm
Iowa Children's Museum
at the Coral Ridge Mall

March 8 show includes
special American Sign
Language translation



